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HEW seventh kusic 

Starting with ailenoe 

hy Phil Kelday 

Some personal influences that may or nay not 
itve contributed to the forming of Hew 7th Musio 
ei peyohedelic/acid rock of the 60's, avant 
rarde music, people like Pierre Henry, Ligeti, 
enderecki, John Cage, Stockhausen and others, 

_*lso the melodio music of Hans Schulte, Philip 
Class, Steve Reich, Popol Vuh, Indian music and 
lots more* 

In 1974 I started experimenting making my own 
[usio with the use of tape recorders, pre-recorded 
r ound dubs etc. - not being satisfied with working 
this way the next step was to form a group to 
spontaneous improvised musio. Placed advertisment 
in local paper and received only one reply, this 
was in 1075 . Our very first performance, with an 
added gueBt, was sitting in the middle of an open 
field surrounded by a damp mist; the sound of 
church bells and birds added to the performance. 

We found the beach to be a good place to play 
- sea noises and the proa, came to good use as a 
reverberation wall. The outcome of all this was 
just the occasional improvised session with just 
two of us, he being a student spent most of his 
time away leaving me with the frustration of not 
fullfilling my interests in music. 

So it was not until 1979 with a little persua¬ 
sion and a great deal of help from a friend, Heather, 
that we set out onoe again to try to form a group of 
an experimental improvised nature. We placed ads. in 
shop windows in four different towns, up to thirty 
miles away! The results of this were unexpectedly 
good, the outcome was five people including myself. 

I hired a music room at the looal Leisure Centre 
and on 11.11.79 we held our first session. 

The line up of the group has undergone a constant 
change ever since, sometimes we have been down to 
only two people - myself and Heather. The most we've 
had is ten people. 

All the members that play in New 7th kusic have 
different musical influences; none of us are 
fied musicians. The philosophy of the group is to 
make available musio to non musicians and trained 
musicians to play in; to explore sound through im¬ 
provisation, emotion, feelings. We welcome any people\ 
to play with New 7th Kusic to try out new ideas. + 
We are independent of the music scene that is co¬ 
oing from England now. Host music from England is 
still very commercial apart from a few interesting 
people; most radio and music papers still ignore 
the most experimental types of musio that is around 
Our musio is inspired by the time, the place, 


We mainly release our musio via cassette tape; 
various distributors are releasing our musio. 

Our first gig was 31*3.81 at the Kin gal and Hall, 
Southampton, and sinoe then we have done numerous 
gigs in and around London. Most clubs will only 
put on popular name bends, rook/punk anisic. The 
\ ^ olube that put on mere experimental type music 
'*■ like ours are very few, so we have found it diffi- 
\ cult to find suitable places to play our musio; 
however we may have some venues ooming our way 
soon. 

At present the line up has been the same for a 
while and these people are - including myself - 
Phil Kelday, Heather Rolfe, Steve Hildreth, Andy 
Boot, Tony Clough, Ashleigh Karsh, Andy Blackwell 
and Dave Kemp. 

We have no plans for a New 7 th Musio reoord as 
yat, but it is something we would like to do some¬ 
time. We have found that releasing our musio on 
tape is a cheaper and convenient way of making our 
musio available, and if people don't like our 
Bounds, then they can always record over it 1 

Our first contribution to vinyl was on the Re- 
cloose "Sudden Departure" compilation L.P. follo¬ 
wed by "The Elephant Table Album" (X Tract Reocrds) 
We would like to do more compilation records 
when possible. The instruments we use range from 
synthesisers, drum-mac hi ne s, guitars, echo, voices, 

tapes, flutes, violin, pianos, woodblocks, cymbals 

and anything. We like to keep in contact with ether 
people into experimental or other Bounds. We have 
been on various compilations and have a large num¬ 
ber of our own tapes available as follvs - all mu¬ 
sic being recorded live and improvisedi 
l) The first tape of dreams 

2} Weird noise weirdos night (live at Southampton) 

3) Vanishing point 

4 ) Untitled 

5) The double live tape 
Live at the L.M.C. 

Live at Brighton 

6) Mirage 

7) Tropica day rise 

8 ) Ghost among the weeds 

9 ) Hew humanity switchboard 
1C) Coatlicue 

11) Mode11a 

12) Looking at the moon 

13) Hidden secrets of the forest 

14) The pleiads 

5 ) Escape from the crab kingdom 

6 ) Hypatia 

7 ) European wasteland 

8 ) The quiet 

9 ) ChtJnyid bardo 

Tapes are available from Phil Kelday at 
54 Mill Park Ed., Nyetimber, Bognor Regis, 
Sussex, PC21 2&Z Eiglaid. 
















ADR * How did 70 a start /our activities in the I 
■usioal field? 

BC* I started in < 1973 , just hf using stuff 
lying around the house and reoording onto L 
•mall oassette machines) slowly I bought small | 
instruments, until I had quite a oomplez set 
of instruments* 

Julian (roioe) had been involved with then- I 
tre for many years, we had been friends at 
school (same school as Hare Almond I) and he 
heard me talking on the radio in 1981 and some 
how ended up as a vocalist) Steve (drums) had 
been playing jasz drumming for many years, I 
tried to sell him my old kit (bad one), but he ' 
joined the group instead* 

LDS : Which are your musical roots, favourites and 
influences? 

SC * The musio we like and listen to rarely in- 
fluenoes our musio, our main musical influences 
are the sounds of the instruments *. • however, 
just for the records, musio we sometimes listen 
to is* Birthday Party, Faust, Bowie, Gong, Pere 
Ubu, Durutti Column, John Cage, Vivaldi, Erik 
Satie, Roland Kirk, Cabaret Voltaire, Rip Rig 
and Panic, Bourbonese Qualk... my favourite re 
oord is "Faust Tapes" by Faust* 

LDN i Why do you like post-industrial musio, which 
is noisy and sometimes boring? 

SC 1 We don't, musio that is boring has no inte 
rest to us, we don't think that we have links 
with the post industrial musio, this ended 3 
years ago (for B/q). HoiBy musio - yes! there 
are qualities in music which are enjoyable but 
not pleasurable (as with most things?)) loud* 


often, because it's difficult to find the right 
1 place, we use film, slides and video simulta- 
neously with live musio) most venues can't oope 
with the types of audienoes and their reaction! 

We don't use drugs or alcohol before gigs, 
because this makes playing music very difficult 
if not impossible, it also becomes very self 
indulgent and boring) drugs are very boring if 
you are watohing and not partecipating. 

Our music is about our lives and ourselves, 
not mundane sensations. Clothes? just the same 
, olothes as in normal life, Julian uses faoe/the- 
atrioal make-up, olothes are military type usual. 

1 ly, Steve always wears white, he has bright yel¬ 
low hair) Julian has no hair but I do. 

AIU * Before Bourbonese Qualk, how was your group 
named? 

SCi Before B/Q we were not Anything, it's always 
been Bourbonese Qualk since 1979 (®any different 
line ups). 

JJDKi Why Bourbonese Qua Ik? What is its meaning? 

SC : Bourbonese Qualk as a name has no meaning, ex 
cept that they are a group of three English boyB 
making music in London. 

AJK i How do you spend your money which you earn on 
your "prosperous" activities? 

SC : We are not rich) we are very poor, we live in 
an oocupied house in Brixton, & rough area, all 
the money we earn goes back into making more re¬ 
cords, better equipment, posters. However there 
is a lot of money passing through Recloose Org. 
at the moment which will enable us to do more 
unlikely things in the future. 

ADN : About your future projeots? 

SC: Another Qualk L.P. for summer 19^4> Bourbone- 
se Qualk tour Europe again in September, a Re- 
olooee L.P. by Paul PaanhuyBen/Johan Goedhart 
^Dutch string installation musicians), an L.P. 

> of underground musio from behind the iron curtan, 
I a video by Bourbonese Qualk, Recloose danoe 00 m 
A pany performances, Contravenus Theatre product- 


performances, Contravenus Theatre produ 
{ 1984 )(irrilegious blasphemous theatre) 


3 tracks on "Sudden Departure" 12" IP (LOOSE 004 
1 traok on "Elephant Table album" 2 x 12" IP (XT 
001), 12" IP "Laughing Afternoon" (LOOSE 00 ), n 
|l2" LP (LOOSE 006). Bourbonese Qualk have oontri 
buted to many oassettes, compilations, tapezines 
eto. too numerous to mention her®. 








A_R_T_Z 0_Y D 

Art Zoyd £a surely one of“ihe milestones for 
present European musical culture, its musicality 
proceeds along transgressive itineraries reveal 
ing a big lack of uselessness in favour of con¬ 
stant tension. Unusual instruments and unusual 
sonorous combinations build up the strategy for 
an original musical harvest that will satisfy 
even the most particular sound growers* 

We set Thierry Zaboitseff after an involving 
ooncert of the group in front of Italian publiot 

ATS i Which kind of muaio did you play at the begin 
ning? 

TZi We started playing some kinH of jaaz-rock 
influenced by Prank Zappa irony. Our guitarist 
was physically very similar to him. 

AM i How did it oome that you began to play with 
a line-up not including traditional rook instru¬ 
ments? 

TZi Surely by chance. Our guitarist and our drum 
mer had left the group, so we just tried to go 
on playing and it worked. 

AM i Were you influenced by classical composers? 

TZi We often listened to classical records, mainly 
Stravinski and Bartok. 

AM i Was there any influence by Magma in your music? 

TZ i Rot in the music directly, but maybe in the 
way of making it. Magma surely gave a big shake 
to Preach muaio world. 

AMj Why did you record completely again your first 
album? 

TZ i Because we originally recorded it with Tartea 
pion, which was a small label, and recently we 
were not completely satisfied with the 60undj so 
we decided to record it again. 

AM i How is your relationship with Uni vers Zero? 

TZi At the start we were very close to Uni vers 
Zero and we also made some concerts together. 

But afterward we took different ways musically. 
We are still good friends, however. 

AM: Do you think that your music has lost its ori^ 
ginal strength? 

TZ x No, not at all. We underwent to some musical 
changes, but I think that our original strength 
is still there. 

ASH i Why is "Phase IT" a double album? 

TZi Well, that album starts the new Phase of Art 
Zoyd. Vi’e had been playing the pieces featured on 
tha album for a long time and "Generation sans 
future" was done more than two years before. 

ADNi Why did Art Zoyd begin to use tapes? 

TZ i I think because we wanted to evolve our 
music somehow and this was one of th+ ways to 
do it. 

ADNi What can you say about your experience with 
Rock in Opposition? 

TZ i Well, at the beginning it was very good, but 
afterwards we had a lot of disagreements on the 
political and even on the musical side. 

ADN i What about your solo album? 

TZ i "Promethee" is a little bit different from 
Art Zoyd. I used a lot of tapes for doing this 
album. 

ADN i Is Ate* still existing? 

TZi No, Ate* doesn’t exist anymore. 

ADNi And about your new label Cryonic? 

TZ i We founded it with Univers Zero to produce 
our own products and we hope it will work. 

ADNi Which are your future projects? 

TZ t We will perform with the ballet of Roland 
Petit in Milan during June 1984. 

ADNi What can you say about your live performance 

TZ i We made this tour through Austria, Yugoslavia 
and Italy. People in Yugoslavia was very inte¬ 
rested in our music. We like to play in the 
Eastern countries. Last year we played at Prmch 
Cultural Center of Prague In front of 200 per¬ 
sons and over 400 persons were left outside, 
because there wasn’t place enough. 

ADN i Did you contact any musicians in that coun- 



TZi Yes, we know a composer who made a piece ex= 
pecially for us and I think we are going to play 
it in the next future. 

ADNi Do you have contacts with other French musi¬ 
cians? 

TZ i No, we are quite isolated. 

ADNi Do you think your music could be defined as 
modern chamber music? 

TZ t Yes, in eome ways. 

Some Important Dates 

1976i First LP "Symphonic pour le jour ou brti- 
leront les cites/Deux images de la cite imbeci¬ 
le” on Tartempion. Recorded on a two tracks re¬ 
corder j 3C0C copies made rapidly sold out. 

French Tour with Magma. 



197c1 French and Spanish Tour with Univers Zero. 
1979* Second LP "Kusique pour l’Cdyssee" on Atea 
A mature record that reveals the great poteri 
tiality of bass, violins and trumpet upsetting 
the normal conception of rock music. 

Scandinavian Tour. 



i9601 Third LP "Generation Sans Futur" on Atem. 

This record continues the highly powerful mu 
steal tapestry touching the deep emotional fee_l 
ings of every listener. The title is appropriate 
music for a generation without future. 

Yugoslavian Tour. 

19811 Fourth LP "Symphonic pour le jour ou ferti¬ 
le ront le oites", on Atea. This is a remake of 
their first LPj new strength for the original 
little gem. 

Swiss Tour. 
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1982j Fifth LP "Phase IV", a double record on 
Reooamended Records* Here we hare the new direo 
tion taken ly the group with the introduction 
of new sounds (tapes) and with the creation of 
a aore eleotrio - usual sound. This brings to 
new atmospheres that renounce to the original 
aggressivity in favour of a wider sonorous 
spectra*. 


1983i Sixth IP "Lee Espaces Inquietefl" on Ciyonic 
Ino. As we already said for their previous album 
Art Zoyd has lost its initial strength in favour 
of a greatest musical refiniment and subtlety. 

After eight years the flexible originality 
of Art Zoyd is still here in this record. 

Solo LP by Thierry Zaboitzeff "Promethee" 
on Cryonic Ino., a slow planing symphony that 
reserves some heavy surprises to the true li* 
6teners. 

Tour of Western and Eastern Germany and Tsche 

koclovakia. 

19841 Italian, Austrian and Togoslevian Tour. 

Music for a baliett of Roland Petit about 
Dante’s Inferno performed in Milan on June. 


Die Porto A Nulla Iperreale is only an ema- 
nation of Tasadsy. 

Tasadaj, the new Alohimiat of Silence or: 


"La dinensione umana" KJ Eleotrio eye EEC 002 
"Dopo Heidegger", one track in "Body Section", 
talian groups compilation Eleotrio E^e EELP 02 
"II nulla ohe attira a s&" rj ADN Tapes 02 
"In un silenzio osouro" K7 ADN Tapes 03 

"Riflessi sensibili" K7 ADN Tapes 07 

"Aprirsi nel silenzio" LP ADN DLL 001 R 
2 tracks in "Rioeroa‘ Italians semplioe n° 1" LP 
oompilation with Italian groups Multiple Con¬ 
figuration 984 ITA 1 

"Implosions tra le pieghe dall r aniraa" TJ Mul¬ 
tiple Configuration 784 ITA 2 
"Live in Den Haag" VJ self-produoed 


Pro* the ruins of senses to the bloom of 
perception in an untranslatable silenoe, it 
reveals the extreme laceration and forces to 
communicate• The oomnunication is linked to 
the impossibility, anyhow talking is an admis¬ 
sion of being misunderstood, but you have to 
speak during the wait if you don’t want to ren¬ 
der your desire vain, without any objeot. 

The same for the sound, it aims at a conti¬ 
nuity, an incessant and incomprehensible repe¬ 
tition of something that is still absent and 
tries to emerge or at least to catch the atten¬ 
tion in the inert atmosphere crossed by running 
one to another of the SENSIBLE REFLEXES. 

Tasaday doesn’t try any ridicolous informa¬ 
tion, the receivers of the sonorous flux are 
passed through and consequently they can keep 
it or let it flow through them. 

Tasaday doesn’t ask anything, it presents. 

All this is a part of the purest normality, 
of the real organic rhythms of life as totali¬ 
zing essence) insanity, idealists, abcormals, 
intellectuals, people who "want to be" abnormal 
cannot interest. 

What emerges is the anguish of people divining 
other ways, exceeding the limits of a rational 
mind enslaved by the myths and by the dazzling 
images, the reality is always disappointing, no 
escape but true extension of reality overcoming 
the norm to reach an age mostly unknowns THE 
PRESENT. 

That’s how it oould be... 

Noone (almost) lives, who turns himself to see 
the light remains mostly blinded, who listens to 
the noises of transformation fears to wake up from 
his hypnosis, who doesn’t recognize the incessant 
silences of the SENSIBLE REFLEXES lies down in the 
resignation. 

No one is extraneous to Tasaday, to its primi¬ 
tive innocence. 


TASADAY DISCOGRAPHY 
















Smegna is & true underground group of the Ame¬ 
rican music soene, Their musioal products are dif 
ficult to he foundj their music is just free-rock 
or, if you prefer, a sonorous assault without any 
written rule. 

They started with LAMS and have now their own 
reoord label oalled "Pigfaoe". 

SMEGMA DISCOGRAPHY 
Discography 

“ Glamour Girl 12" 33rpm 

1979 - Pigfaoe Chant 7" " 

1979 - Flashcards 7" • 

1979 “ Disco Diarrhea 7" " 

1962 - Pig3 for Lepers 12" " 

Cassettes 

Oormet Dogs C 25 

Spontaneous Sound 2x C90 


Contact 


Pigfaoe Records 
4407 H .E. Rodney 
Portland 

OR. 97212 U.S,A. 


ADN 1 Whioh are your main interest outside the mu¬ 
sic field? 

2>i In the sense that everything is music how caa 
you be outside of anisic? Basioally, we just try 
to get by the best we can. 

ADKj What do you think about traditional american 
music? 

S.* We think is great* It’s certainly better than 
the contemporary music going around today. 

ADR 1 What do you think of traditional American 
music? 

We think it's great. It's certainly better 
than the contemporary music going around today. 

Jazz is traditional, great stuff, Charles 
Ives, you bet, Harry Part oh, very traditional 
and very good. Rook might be 00 aside red traditi<> 
nal, we like most of that early stuff, the stuff 
with feeling, exploration. 

AJg ; In "Clamour Girl" it states five years wasted, 
do you think so? 

Si We got a sense of humour... five years wasted 
for the world but certainly not to? us... we're 
just understateing calamity in a humorous way.., 
ADN : Are you interested in having contacts with 
other musicians? 

Si Yes, we are. It* not top forty. We like to 
think of ourselves as a hit insane. But it's 
really up to you. First you have to find a start^ 
ing point, then go from there. So you decide. 


ADNi How did you start to play musio? 

£1 While living in Los Angeles in 1973 on 
barely nothing we decided that should do som£ 
thing that would be & little out of the normal 
expectation of musio. So we created our own 
brand of musio, well, being poor, not wanting 
to chase girls, and trying to keep from going 
crazy j we had to do something, and art was our 
way of avoiding these things, musio being a form 
of art, we started. 

ADW i Is Smegma a real group or just an exouse to 
play musio? 

£1 Both. Smegma is a real group, we've lived to 
gather or nearby each other for over ten years. 
Our friendships will outlast any musioal ex¬ 
periences that we've built up. With sharing life 
with a group of people for this long, you have 
to understand, that we f&oe life first, musio 
second, but to not go crazy, which is a very 
easy thing to do nov-a-days, we create. Smegma 
has an unusual cycle, we'll play intensively 
for a oouple of months, then go to other pro¬ 
jects or aspeots of our lives. But we'll conti¬ 
nue to play with each other till we grow old. 

ADS 1 Are you artists? 

Si We're more artists than musioians. I mean mu¬ 
sio is an art form, but we don't limit ourselves 
to just music, we also do visual art, we prodnoe 
videos for T.7.. We like to think that all things 
are art. Breathing is art. So in oontext we are 
artists. And so are you and everyone. Everyone 
has something to contribute to this, and do, just 
by being here, 

ADN 1 What about your collaboration with LAFKS and 
its true underground spirit? 

St LAFKS started about the same time as Smegma, 
1973, the greatest portion of Smegma moved to 
Portland in '74. It was then that we started pro 
due ing records with them, I.D. Art, Blorp Essette, 
etc.. When we moved the members that stayed be¬ 
hind involved themselves with LAFKS more closely, 
the Do-doettee, Le Forte Four, being in the same 
musical interests we helped each other out, 

ADKi Do you have relations with other groups not 
playing your kind of musio? 

Si Yes, I think this is most exposed with the 
release of "Flies Idk* Holidays", our oompilatia* 
album of various groups of Portland, which has 
several different types of musio on it. Also one 
of our previous members is now drumming for The 
Dream Syndicate, another plays bass for Captain 
Beef heart and his Magic Band. 


Ki< 

826 


MADE 

IK 

AN 











STEVEN FEICENBAUM 

Steven Peigenbaum is the leader of Wayside 
Kusio, an American distributor of really alter¬ 
native musical stuff, where you can find the best 
names of avantgarde musicj however, first of all 
he is a musician interested in this kind of new 
music, who realised, with his friend Tom Scott (ex 
Muffins), a very nice record, which sounds a little 
like a new "Canterbury" record. In it Steven Pei¬ 
genbaum plays its guitar in a very pleasant way for 
the listener, featuring some genial pieces with 
piano and tapes too. 

AljNi Tell us something about your beginnings. 

SPj I started playing guitar at fourteen years — 
took formal lessons for five years. Have been 
playing piano (which I play very badly, but enjoy) 
for about three years. I got involved in reoording 
and eo on by my association and friendship with 
the toff ins. To* Scott and I started our partner¬ 
ship when we suggested the idea of getting togetkr 
once a week to reoord. We both expected the other 
to get tired of the idea, but we both stuck to it! 

AIK: And about Random Radar Reoords, the label that 
produoed Muffins' and your reoords? 

SPs Random Radar was founded by the toffins and 
friends in 1975 j when they wanted their ausio to 
be put out. The toffins were the ^est band of all 
of us, and had had no luck finding an interested 
reoord company* so we realised that the only way 
we would be able to publish our ausio would be to 
do it ourselves. 

In 1975 there weren't many indipendent labels* 

I think RRR was one of the earliest. Previously, 
we had e xchang ed tapes as presents. Wie tapes would 
be Bade in small editions of 10 or 15 with little 
inserts and 00 vers. I guess it Just seeaed time to 
■ove up to a larger medium. 

How, Random Radar Reoords is defunct. It had 
lost money for almoet all of its life, and the lack 
of interest on the part of distributors the last 
2-3 years was expeoially bed. Plus, evexy bit of 
profit we did make went to the taxes on our inven¬ 
tory (because we made so little!). 

At the end, the only distributor ERR had was 
Wayside, and that was not enough to keep it going. 

Plus, the bands were never able to be payed ro¬ 
yalties. It seemed time to stop* 

APR i What were and what are your musical influences? 

SPs My major musical influences are (roots) The Muf 
fins, Dave Stewart, King Crimson in *73 f 74 , Mo¬ 
thers pre 1970 , Soft Machine with Wyatt, (current) 

improvised music, orchestral music of the 20th cen- 


CD 
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^’ aT 7 (Bart ok, Stravinsky, Szollaay), Uni vers Zero, 
Art Zoyd, Eric Dolphy, Mingus, Teny Riley, Class, 
Harry Partoh and lota of other stuff. 

Mostly I am concerned right non with the further 
development of my own style and with a personal 
approaoh to improvisation. 

A£g,i I think the reoord you made with Tom is a little 
influenced by European music, Rock in Opposition 
bands particularly. Don't you agree? 

SPt The record with Tom had nothing to do with RIO 
ausio at all. Tom doesn't listen to that type of 
music much. The reoord is an outgrowth (i hope) of 
two friends who enjoy getting together to make mu¬ 
sic and recording, and of spontaneous composition 
in the studio. 

I like a lot of the ex-RIO bands, although I 
think the RIO banner is grossly elitest (but that 
isn't the fault of the bands, but the powers behind 
RIO). The bands that I have talked to (Etron Fou in 
particular) are as open and friendly to all 
of "new music" as they can be. 

I only wish that there was more interest from 
the general public for this kind of mosio - I rea¬ 
lize just how small the andienoe is. 

ADtfi Are organizations like Random Radar, Aeon, Way¬ 
side, LAFKS unconn on in U.S.A.? 

SP: Tes, they are. I think that unfortunately, this 
"type of music and activity is always "below the 
Burface" and not in the mainstream of things, 
yji* Tell me something about your current musical 
life. 

SP: I am now more aotive musically in terras of ay 
playing than I have been in & very long time. 

There have not been any issued recordings, so 
people don't know! Currently there isi 

Work with Tom on a second album, Cold Wars* it 
is about 2/3rd'8 finished, and with any luck, we 
will finish and release it in late 1985. We both 
think it is much better than the last one. 

Was also in a very short lived band with Scott 
Raff el (sax from Viktor Konoept), and the end result 
was that we ended up working in duets. Prom that 
we got into another short lived band with Bill Shoe 
Baker (piano-he writes for Down Beat). 

When that ended, Scott and I went back to play¬ 
ing duets, until we found a bassist who is very good 
and very sympathetic with what we want to do right 
ncm, which is improvising on modern jasz type things. 

Ifce bassist is Thadd Comstock. So, now we are 
guitar, sax, and double bass. 

I also play in a "normal" big band, which isn't 
exactly what I like to do best, but 

1 ) it'• very nice to play with fifteen other 
people - great harmonies, eto., and 

2) we get a lot of jobe, so I've played more 
in the last four months than I had previously for 
By entire life! 

The trio of bass, guitar, sax is very exci¬ 
ting to me now, because it has been a very long 
time ainoe I have oontinnally worked on just 
playing with other people in a creative context* 

with Tom, we are more oonoemed (because it is 
a recording project) with reoording - it's new 
for ms to play with people just for the sake of 
playing. I like it, and perhaps os will do some 
jobs. 

I # m not able (because of work and mj personal 
wants) to go away for long tours a lot* 

At one time I wanted to be a profesaional mu 
sioianj now I'm more oonoemed with the perso¬ 
nal exoitaent I get from it (but playing jobs 
mad recordings are fun!) 

About jour nuaioal purposes? 

Ultimate aim in ausio is to put what I 
into an art-fora that is important to os* 
PI8C00BAPHT 

Steven Peigenbana and Tom Soott - Thin gs are 
more like they are now than they aver were be¬ 
fore (Randoa Radar Reoords IP 1930) 


5 80t 







KISUS ANAL TOR GLEE (c&lypao now) K7 1983 
Tapee, ear, guitar, trumpet are among the 
main components used by this Swiss group for 
a never boring tape in the direction of free 
electronic j&sz. 

A.F.i Calypso now, Jurastr. 2, CH 2502 Biel 3, 
Switzerland 

PASCAL C0KELA.LE - Detail Monochrome LP 1964 
Pascal Comelade emerges another time with 
his luggage containing little songs and great 
sent indent os. This time he plays with some new 
friends like Jaoques Berrocal and Deficit Des 
Annees Anterieures. Again a great small record. 
A.F.i We don’t know yet. 

HER SCHKAEZE KANAL — Kombinationssohaeden 
(self-produced) 2 rja 

This double cassette, proposed with maca 
bre covers, contains much more than a normal 
boring industrial music. This German group 
produces a fine rumoristio nightmare using 
also traditional rock instruments. 

A.F.: Der Schwarse kanal, Hewesohstr. 2, AACTi 
Enasdetten, West Germany 



PLASTIC PEOPLE OP THE ttaVERSE - Leading Hones 

PPOTU are among our favorite group.. This 
* ork was recorded in 1981 a^d only after three 
rears we oan listen to it. The effect is not so 
•trong as -Passion plan's one, their previous 
reoordj hut the album is pervaded by the foroe 
of originality and by a musical integrity that 
leaves the easy effeots out of the door. 

THE LOST JOCEET - The Lost Jockey (The Lost 
Jockey Music Cooperative) K7 1963 

The Loet Jockey is one of the standard bearen 
of the ripetitive eusic sovement. Thie cassette 
follows their first album and features surely a 
wider maturity in spite of some ehort glimpaes 
of true Glass (Philip naturally!). 



JEAN SCHWARZ - Gamma Plus/Suite N 

f th * B “ ter ' 8 0f o^-eotronio musio. 
18 * lghtti record and eurely not his 
W one. But also in this noord you will find 

surprise, you wouldn't expect fro. a bo called 
olassioal ocmposer. called 

PERDINAHT RICHAHD - Bn Av»nt (Heooonended Records 03) H ^ti^ I> SdL W < i11 (SK ° i:) 19 ® 3 

LP 1983 3) ^°dge is surely the best group of the 

Richard is the bass player (and the soul) of Btron C1Ub * ™ 8 18 their l8t 

Pou and this is his seoond solo LP wMoh presents a susio iTt 1!° ° W to “ original 

musio ooopletely different from his previous works. A V t S/U BOaetiaeB to ° «Ploited 

The subtitle of the 1* is -Eight songs in .i*/£ S^^oTa ’ ^ *“ 1282 ’ ^ 

gies" end so it is, th. variety of tongue, assure." “ 

eiso a great variety of musical inspiration supported 
by the other protagonists of the reoord, Hr. Tom Cora 
and Herr Drs ihgeler. 


A.F, Reooamended Records, Magnusstrass© 5 f 8004 
Zurioh, Switzerland. 

SIEPHAS WTWEH - Bar Eechte H.g (Electric tbi 
corn 004 ) 45 t 1963 

Some of the best Swiss experimentalists ocoe 
together to release this aaxi -45 tours under 
the name of the bass player Stephan Wittwer. 

The result is a musical fresoo containing all 
the elements of a modern electroacoustic sonata. 
A.P.I Reoom^nded Records, fcgnusstrass. 5 , 8G0* 
ifcrioh, Switzerland. * 

STAELBAU - Die Xaoht der Reiohen 17 1983 

Stahl ban are among the Heirs of Einstursend© V 
leubauten. Their ansioal excesses oraah mil possi 
ble aoundBoapes. This seoond ommaatta of the grout v 
leaves all the compromises out of the door. 

A.F.i Aeon, 604 Prinoetom, Ft. Collina, Co. 80525, ' * 
U.S.A.. 


HUERRT BE KET/pETEB TffiKEESCH - Roaas Dmast 
Hoaaa (Skaamte Vxw) IP 1983 

Thia la another new blomeom from Belgium. 
The duo of composers announced on the oovar 
present* two rhithmio acoustic ripetitive *ui« 
tern that are the has!* for a ballet. 

The musio flows greatly into the embankment* of 
a new olaasioiam. 

A*F.i Shaaote VZW, Onse-Lieve-frouw Tan Tank 
Straat 81, 1000 Brusaala, Belgium. 


THE PHANTOMS - Eocc ^Primitive Musio N 2) K7 1983 
Here we have a great group of modem primitive 
musio fro* New Zealand! Their cassette evocates 
spirits of & primitive culture pltzngemed in over 
dnba backward noises and vocal effeots obtained"” 
inhaling hydrogen. 

A.F.i Primitive Reoorde, P.0. Box 2783, Christ¬ 
church, Tew Zealand. 





Fluvial (Woof Records 007) 


JAIINIADI/BODGIINSQN 
LP 1983 

v,n Jaonl ““ 18 8 ^sntsstio vocalist. If 
you don't know her capebility list* to this re- 
oord which includes musioisns ooming from Henry 
Cow, The Work, This Hest, Skel.too Crew end so on 
The«-io r-e-b«. the best mounts of old Meek' 
aaboul, the voice reoslls Krause's one in her bMt 
Peformenoes, reelly e wonderful oookteil I 
A.P. Beoomaended Records, 387 Wandsworth Bd., SW 8 
utn&on, U.I.. 


JOELiE IeaHDRE - Lee doure sons (Seto 82 ) LP 64 
Isto is e French label that gives an impor- 
-- t8nt support to the development of new jazz. 

' 1,118 reoord assembles some of the best musi- 

oians of the new improvised musio Ilk. Derek 
Bsilty, Oeorge Lewis, Berre Philip, and Iren. 
Schweitzer. The result Is s mwtsrpieos In this 
genre. 

A.F., I«to, 3 Bus de Doras, 75008 Paris, Frsnos 











RICARDO MANDOLIN I - Elektro Akustische Musik 
(Edition R2) LP 1964 

Mandolini is a contemporary classical com 
poser. Ris work is not very far from INA-GRM 
oomposers. The musio on this reoord oomes 
out of loudspeakers, fills up your room and 
the only thing you can do is sit down and li 
sten with attention. 

A.F.: Edition E2, Eisenacherstr. 63, 1 Berlin 
62, West Germany 

TOCHK’O SEFEER - Chrooophonie 2 (GC 2102) LP 1984 
Tochk’o remains one of the protagonists of pre¬ 
sent French musical scene) here he plays pianos, 
saxophones, voice and olarinettes, bringing on his 
way of making musio between jazz and modern folkljs 
re and nantaining his true emotional force. 

A.F.t GC Editions et Productions, 23 Grand Rue, 

9555C Bessanoourt, France 

L0 - Ultimatum (self-production) LP 19$3 

This reoord is very difficult to find around, 
because it has a very had distribution. 

We still remain great supporters of this French 
group, because its music has opened new routes to 
jazz musio and even to contemporary musio. 

Side one contains a live concert of L8 musicians 
with some amateur musicians, a children choir end a 
musical group from the Antilles. Side two contains 
musio for films. Hope you will find it! 

A.F.* Luc LeKasne, 9 Kue Pont St. Martin, 77500 
Chelles, France 

HET - Let's Het (Woof 009) LP 1964 

This is one of the best records I heard this 
year. Two ex-Furious Pig composed and realized it 
with the help of Tim Hodgkins on (ex-Henry Cow). The 
musio is highly percussive and modern, featuring 
exaggerate voices and distorted instruments j this 
unisical product deserves more than 40 minutes of 
diligent listening. 

A.F.r Reoonmended Records, 3®7 Wandsworth Rd., Londt 
S.W 


W. AA. - Random Series Vol. 1 (L* Age no© das 
Refuses/Random Series) K7 1984 

A sampler oassette with four musicians) in 
every tide it has a calm, tasteful musician, 
who pltys piano, their name are Pascal Coroe- 
lade in the A side and Ros Bandt, from Au¬ 
stralia, in the B aide) the other two musi¬ 
cians, Wendy Chambers and Otto Grunbanar, are 
more experimental, with harsher sounds but 
interesting too. I prefer the first solution) 
what do you? 

A.F.t L*Agenoe dee refuses, Fr. Roosveltl. 51 
Bus 7, 1800 Vilvoorde, Belgium. 


SPORT A COUNTRY - Another hit! / Intuitive 
guitars (eelfproduoed) 2 Ffs 1984 

Another hit! is dedicated to the most ex¬ 
perimental side of the musio, it has sounds 
without any tune, now a little picking to the 
chords of the guitar, now a moaning of sax, 
like the roost introspective Bailey or Prith. 

In the oeoond tape, reoorded live in Brus¬ 
sels, this oombo include & third rousioian, an 
other guitarist, and the sound plot benefits, 
even if it remains pure free improvisation he 
re and there we can listen to more enjoyable 
tunes. Re corm ended to jazz hipsters. 

A.F. t SAC/Guy De Bievre, Joz. Plateauatr. 3, 

B 9000 Gent, Belgium. 


UN DRAKE MUSIC ALE INSTANTANE* - L* homme a la 
camera (Grrr 1007) LP 1984 

A live soundtrack is the excuse for this LP. 

UDMI presents a ol&ssioal face of his undatsi 
ble music with the help of an orchestra composed 
by 15 members. 

The sound flows complicated and simple at the 
same time, offering a delioate balance between 
free and structured rnusio. 

A.F.1 Every good French reoord shop. 


ASKU5 TIETCHEN5 - Formen Letzter hausmusik 
(United Dairies 014) IF 1984 

Why an Asnris Tietohens record among these 
ones that ADN suggests? We can replyt look at 
the label) well, oan U.D., NWW label, put out 
a record of German cosmie rnusio as Sky? 

Obviously not, it*s his experience lasting 
15 years of experiments about new eleotroacou 
stio sounds which gives material here shown 
with a great skill. Cared in every detail, this 
album is composed by 9 traoks, all very different* 
not long boring suites, but nervous shocks of 
unlikely sounds. A great reoord in a great ooveq 
one of the best ones this year. 

JOSEPH RACAILLE/PATRICK PORTELLA - Les Plots Bleues 
(Recommended Reoords 16) LP 1983 

Another preoious little jewel from old ZNR people 
Side one features small clarinette suites by 
master Port el la and side two small ingenuous songs 
by pianist and singer J. Racaille. A must for the 
aristoaratics of sound. 

A.F.i Reoonmended Records, 583 Wandsworth Rd., 

London SW6, U.I. 


head RESONANCE - Line of Eloquence (eelf¬ 
produoed) LP 1963 

Atmospheric voices and percussions build 
an emerging emotional bridge, linking our 
time to the peat centuries. A music without 
age that lies deep in your heart. 

A.F.i Benjamin Heidersberger,Sohloss, Wolf- 
burg D - 3180, West Germany. 


SEMI - Ertract from Rosa Silber (LeRey Reo.) 
LP 1983 

Third reoord by Serna, a singular person 
among Baglish sonic orew) his small devasta 
ting piano shatters enormous dark and ioy 
atmospheres, oreating the presuppositions 
for a new post industrial classioisa. 

A.F.x LeRey Reoords, 69 Swinburne, ot Den¬ 
mark Hill, London SE5, England 


CUTLER /COOPER /KEAUSE /PARKINS - News from 
Babel (Recommended Reoords) IP 1984 

This reoord is animated by the spirit of 
Art Bears, group that died when it was too 
young. The unique voice of Dagmar, tha sub¬ 
tile draining of Chris, the polyhedric musi^ 
cality of Lindsay supported by the oomplici- 
ty of Zeena Parkins make up pother pearl of 
the Reoommended milieu. 

A.F.t Re Reoords, 583 Wandsworth Rd., London 
SW8, England 
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WORK 
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ADN 


2b 19&> following th# poor reception of Italics peblio and It# suatroua oontects with 
iattmaticmxl wualo #oent, AIF starts th# pristine of AW international fastis# in feflieh 
lan^ia^e. This famine la aalalx baaed os Interrlews of different wuslolanf following new 
itineraries 1 


UK 1 Tujcedoooon, Ariel Xalaa, tiocardc Bialcaclia, Ooa# Qrc«iiieatlon (deleted) 

ADff 2 teeconists, Ooebbel* A Barth! UB U 1 «50C.» 

ASH 3 Hortumel Bnissions, Arfl, Le^-u, fid D4, Vagatlrlaad L. 1*500.- 

ADR 4 Jaoque# Berrooal, Clnaaa ferltl, Baffin#, Decibel, Alms#, D.D.A.A., 


Hellebore L. t.JOO.- ' 

ADR 5 Pascal Coatlade, Xlliott Sharp, Soft ferdlot, fseudo Oode, FtSse, 

Bs&ipeA L* 1*500.• 

+ AIM 6 Bepland ct 0eoa#trioo, Sty# Tormfallm Xperreale, B o ur b oneee Qaalh, Art 
Boyd, SMpa, fee Beren|h Basic, Bt#rea Deices beat with a aaeeette 07 
by Die Fcro/^ull# Xperreale I* 

• This fastis# ie erallabl# without th# oaaeette, It# prloe la l* t.OOO.- 

the food reo#ption to thi# International e e tti ft aaooersted ADR to prepoee new project#, 
flret of all a oessette label that released till mom the folio wine product# I 


AW Tape# 01 KERZBON (Japan) - libbut* C 45 U 7*500.* 

ADF Tapes 02 BULLA IPOtREAl* (Italy) - XI aalla obe attlra a ah 0 dO L. 7 * 500 .- 

ASM Tapes 03 DIE Fffc* A IDUA IPERREALE (Italy) - & on aiUnsio oaouro C 60 U 7*500.- 

AW Tapes 04 HLETTPOZAKCB (Oeraany) - Beers aetsender lan£? veils 0 30 L* 6*yX)* m 

ASM Tapes 05 PASCAL C0HE1ADE (Pr*noe) - Bllano fciamcmieto 0 70 L. 7«5O0.- 

ADR Tapes 06 DEFICIT ICS AIKEES AFT^XIEURS (Prencx) - La fasdlle dee 

aaltlabanqpaa C 60 L* 7*500.- 

ADR Tapes 07 DIE Tjfa* A BULLA T PCT R E ALE (Italy) - Hfleael aanalblli C 60 L* 7*500.- 

ADR Tapes 06 CD7EJU TE7JTE* (Gensqj) - Bar welase pans oh 0 60 L* 7*500.- - 

ADR Tapes 0? BARltUJQl/BOURBGKESE QUAIX (O-CK) - Bosio while you wort C 80 L* 6*000.- . 


AOT Tapes 11 BU CRLATTTX BETBODS (Piranoe) - Baperetltlm 0 30 


L* 6.500.- 


Bow AW la a reoerd label too, oallad A Doll Bote, which will help unknown croupe to sake 
their records and that relessed till nowt 

ILL 01 DIE KXK A BULLA XFIBREALE/rAaADAT - Bprirei Btl alienslo 1J&4 L*H#000*- 

(Halted edition 1000 soples) 

All IeM.O# payable to: Alberto Croeta^Tia Collett a 73-20137 HUAHO- 
ITALT 

All prloee lanlud# poetics and will be redacted at ^0f tor erdert at m ore than 10 it#as* 

ASM address 1st P*u 5#grin© 6 /a, B0159 KXliBO, XTALT* 






























